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position have been much better preserved than
those of Ajanta and Bagh, has been made by the
Archaeological Survey of Ceylon, There are
twenty-one figures in all, three of which are shown
in Plate LI. As usual, some of them are by the
hand of a master-painter and others by the
pupils working with him ; this was the way the
master passed on the torch his ancestors had
lighted for him to the next generation. The
monuments we guard to-day as archaeological
treasures served the purpose of modern art
galleries and schools of art.
There is a peculiar charm about these Sigiri
paintings in the expression of the wonder and
delight felt by the visitors to the celestial spheres,
in the grace and spontaneity of movement,
quite free from any academic pose, and in the
strength and vitality of the drawing and model-
ling.
The Bagh rock-cut viharas, in the Gwalior
State, contain some of the most important
remains of the grand school of Indian painting,
in its best period, about the seventh century A,B.
A good set of copies of the principal frescoes,
made for the Gwalior Durbar, a duplicate of
which is in the British Museum, gave the material
for a recent publication by the India Society, but
the indispensable photographic survey has not yet
been made and it is improbable that any measures
taken for the preservation of the paintings in situ